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Symphonie No. 5 
(Dixtuor d'instruments a vent) 
Rude 
Lent 
Violent 
New England Triptych 
Be Glad Then, America 
When Jesus Wept 
Chester 
Intermission 
The Odyssey (Symphony No. 2) 
The Illiad 
The Winds of Poseidon 
The Isle of Calypso 
Ithaca 
PROGRAM NOTES 
Edward Gregson (b. 1945) 
Festivo 
Commissioned by the Bolton Youth Concert Band in Kortrijk, Belgium, Festivo was pre-
miered by that ensemble at the Conference of the World Association of Symphonic Bands 
and Ensembles in July 1985. The piece is an exciting fanfare, a jubilant overture. 
Edward Gregson was born in Sunderland, England in 1945, and studied at the Royal 
Academy of music with Alan Bush from 1963-1967. While Gregson is active in all areas of 
composition, he has been particularly acclaimed for his contributions to the wind and 
brass repertoire. His Metamorphoses was chosen as "Work of the Month" by 
Instrumentalist magazine and his Tuba Concerto has already entered the standard reper-
toire. 
Darius Milhaud (1892-1974) 
Dixtour 
Dixtour (Little Symphony No. 5) is a chamber work for 10 wind instruments. It was wn en 
in 1922 and consists of three movements, I. Rude, II. Lent (Slow), and Ill. Violent . 
Darius Milhaud was born in 1892 to a Jewish family in Aix-en-Provence. He was a mem-
ber of the Groupe des Six, a group of prolific French composers working in Montparnasse 
whose music is often seen as a reaction against Wagnerism and Impression. He studied at 
the Paris Conservatory under Charles Widor and Andre Gedalge. He emigrated to the 
U.S. in 1940, securing a teaching post at Mills College in Oakland, CA. From 1947-1971 he 
taught alternative years at Mills and Paris Conservatory, until poor health compelled him 
to retire. He died in Geneva in 1974. 
William Schuman (1910-1992) 
New England Triptych 
Schuman's New England Triptych - Three pieces for Orchestra after William Billings, has 
been freely transcribed by the composer for concert band, and the three movements are 
published separately. These pieces, when programmed to be played together, are per-
formed in the following order: Be Glad then, America, When Jesus Wept, and Chester. The 
third movement, Chester, is based upon a William Billings song of that name that was 
popular in 1778, during the height of the American Revolution. The song was sung 
throughout the colonies from Vermont to South Carolina, both around campfires of the 
Continental Army and played by fifers on the march. 
William Billings was born in Boston in 1746, and began his career as a tanner's appren-
tice, but soon gave up his trade for music, in which he was apparently self taught. He 
organized singing schools and composed music for them, which was welcomed by the 
colonist's as their own native music as relations with England were turning sour. Bjl' ' s 
is described by William Bentley of Salem, a contemporary, as "the fq.ther of our Ne\.' 
England music. Many who have imitated have excelled him, but none of them had better 
original power. He was a singular man, of moderate size, short of one leg, with one eye, 
without any address, and with an uncommon negligence of person. Still he spoke and 
sang and thought as a man above the common abilities." Billings' many "fuguing tunes" 
achieved great popularity, but by the time he died in 1800 the genre had fallen out of 
favor, leaving Billings poor and neglected. Today, given the perspective of history, we see 
Billings as a major figure in American music. 
William Howard Schuman was born in New York City in 1910, named in honor of 
William Howard Taft, then the president of the United States. He began his education at 
the New York University School of Commerce, studying advertising, but after two years 
decided that his true interest lay in music. In 1933 he entered Teachers College, Columbia 
University and upon completion of his studies taught music at Sarah Lawrence College. 
He became president of Juilliard in 1945 and from 1962-1968 was president of Lincoln 
Center. William Schuman died in February of 1992. 
Robert W. Smith (b. 1958) 
The Odyssey (Symphony No. 2) 
yssey (Symphony No. 2) is a set of four movements outlining the adventures of the 
dysseus in Homer's epic. 
The Iliad ( .. . in the 10th year of the Trojan War) After ten years of bloody warfare and count-
less unsuccessful attempts to breach the mighty walls of the city, Odysseus suggests a 
new strategy. Giving the Trojans the impression that the Greeks had withdrawn, their gift 
of a great wooden horse is wheeled into the city. Unbeknownst to the celebrating Trojans, 
Odysseus and his most skilled warriors hide inside the horse, and surprise the Trojans 
during their post-celebratory sleep. The final victory belongs to the Greeks as they burn 
the city of Troy. Beginnig with the call of the ram's horn, the musical adventure unfolds. If 
one listens carefully, the wheels of the Trojan horse can be heard as it is pushed into the 
city. The fires of battle are unleashed as the Greeks bring the ten years of the Trojan War 
to an exhaustive conclusion. 
The Winds of Poseidon describes an adventure endured by Odysseus on his voyage home 
after the end of the Trojan War. Odysseus has angered Poseidon, son of Cronos and king 
of the sea. On this movement, the composer captures the powerful essence of the power-
ful wind and waves that propel Odysseus on his fantastic journey. The center section of 
the work was inspired by the tale of the Sirens, whose singing of the most beautiful of 
music lures sailors to their death ·on the rocks. As the story goes, anyone who unwarily 
draws in too close and hears the singing of the Sirens, his wife and children will never 
welcome him home again. Odysseus, naturally curious, stops his mens' ears with wax 
and has himself lashed to the mast. He warns his men not to allow him loose, no matter 
how much he begs and prays. 
The Isle of Calypso relates the tale of Odysseus' adventure shipwrecked on the isle 
Ogygia, called the Delightful Island. Calypso, Odysseus' hostess on the isle, provides 
end ess luxuries to him, even immortality, as long as he promises never to leave. But 
/ . with glory has greater appeal to Odysseus than a shameful life that will never die 
in. er endless prison of time. He longed for his wife Penelope, and to fulfill the vows they 
made to live and grow old together. These thoughts kept him in a reflective state of sad-
ness in the midst of pleasure. Twelve months wear away, and then the Gods order 
Calypso to dismiss her guest.With a heavy heart, Calypso promises to fulfill the com-
mand. To the great surprise of Odysseus, she provides all of the materials for him to 
build a ship to make the voyage safely home to his Penelope. By the fifth day of his labor 
of love, the ship is launched, leaving the idyllic paradise of Calypso behind. 
Ithaca is the tale of Odysseus' long awaited arrival home. The goddess Athena intervenes 
and helps Odysseus to finally return to Ithaca. Although she has disguised him as a beg-
gar, his faithful swineherd warmly receives him. Odysseus finds his son, Telemachus, and 
reveals his true identity. With his son, he devises a plan to regain control of Ithaca and 
massacre the suitors who have invaded his home and family. Still in disguise, Odysseus 
arrives at the palace, enduring insults from the invading suitors. Penelope, his queen, 
takes an interest in this strange beggar, suspecting his true identity. She organizes an 
archery contest and promise to marry any man who can string Odysseus' bow and fire an 
arrow through twelve axes, a feat that only Odysseus had ever been able to accomplish. 
At the contest, every suitor tries and fails to string the bow. With little effort, Odysseus 
performs the feat, and then in a firestorm of fury turns the bow on the suitors. He, along 
with his son and a few faithful servants, battle the suitors to their death. Odysseus then 
reveals himself to the entire palace and reunites with his family. With his power seo· 
and Ithaca safe, The Odyssey comes to an end. 
Robert W. Smith was born in 1958 in Daleville, Alabama. He received his Bachelor's 
degree in Music Education from Troy State University, and his master's in media writing 
from University of Miami. He is currently teaching in the music industry program at 
Troy University, in Troy, Alabama. 
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DAVID MARTINS conductor 
David Martins is Adjunct Professor of Music at Boston University. He has degrees from 
the Eastman School of Music and the University of Lowell College of Music and was a 
recipient of a Berkshire Music Festival Tanglewood Fellowship. He is also Professor of 
Music at the University of Massachusetts Lowell. 
Professor Martins balances orchestral and chamber venues with an active teaching and 
conducting schedule. He is the Music Director of the Boston University Wind Ensemble, 
University of Massachusetts Lowell Wind Ensemble, Rhode Island Philharmonic Youth 
Wind Ensemble and the Lowell Summer Concert Band. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, 
which during his tenure of ten years performed at the National Conference of the 
Association of Concert Bands and commissioned numerous new compositions. Since the 
summer of 1999, he has served on the faculty of the Boston University Tanglewood 
Institute as Director of Wind Activities for the Young Artists Orchestra. 
h... a member of the clarinet section of the Rhode Island Philharmonic and Boston 
Classical Orchestras and appears frequently with the New Hampshire Symphony 
Orchstra, ProArte Chamber Orchestra, Boston Ballet Orchestr and Alea III. He has also 
performed with the Boston Pops Esplanade Orchestra, Monadnock Music Festival and 
Springfield Symphony. In past years he has toured with the Philharmonia Hungarica 
Orchestra of Germany on their U. S. tours, the Puccini Festival Orchestra throughout 
Italy, and has performed six tours throughout Greece and Russia as soloist and member 
of the contemporary chamber ensemble Alea III. He can be heard on orchestral and 
chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. Professor 
Martins is a Boosey & Hawkes/Buffet artist-clinician. 
BOSTON UNIVERSITY WIND ENSEMBLE 
DAVID MARTINS conductor 
Flute/Piccolo French Horn Euphonium 
Margaret Brinkerhoff Laura Carter Brandon Bretz-Sciarra # 
Margaret Griffith # Jonathan Craft+ Ashley Kerber 
Melissa Guadalupe Erik Finley # David Roth* 
Zachary Jay+ Kirk Hartung* Jason Stein 
Hyunjung Kwon @ David Jones Matt Smith+ 
Yousun Lee Juan Juarez @ 
Ahmed Mehdi Najm Emma Kaplan Tuba 
Yukiko Miyazaki Jeremy Moon Zachary de Vries * 
Megan Searcy * Dmitri Sullivan Thomas Haggerty # 
Hannah Tilton Lee Jacobs 
Oboe/English Horn Sarah Williams Andy Post+ 
Jamie Davis* Yu-Ying Wen 
Jennifer Feldman# Cecilia Yudin Percussion 
Tamsin Johnston Jenica Anderson 
Katie Klich + Saxophone Matthew Bohli 
Mary Maczko @ Jennifer Bill Rebecca Celebuski 
Heather Sylvester David Carrol l*# Weichen Lin 
Lauren Haley Elizabeth Rosner 
Clarinet Laura LeSaffre + Luke Short 
Kelly Allen Ben Tileston 
Peter Bianca * Trumpet Nicholas White 
Amy Campbell John Bartnicki + 
Ashley Creighton Laura Carpenter Piano 
Danielle Davidson Steven Del Ross Pei-Yeh Tsai+ 
Crystal Hall Patrick Doyle 
Kelley Medcalf Jonah Kappraff Harp 
Brianna Murray # Greg Lloyd Michael Maganuco + 
Lauren Pincourt Jessica Lordi 
Lauren Silberman Robert Reustle * *Principal on Gregson 
Giacomo Smith Eric Roberson # Princip"al on Schuman 
Molly Walker @ Kyra Sovronsky # @ Principal on Milhaud 
Thomas Weston Kenny Smith +Principal on Smith 
Nun Song Yi Kim + Nathan Tighe 
Eytan Wurman 
Bassoon 
Sarah Cryan + Trombone 
Brandon Finley # Michael Frantz 
Cheng Ma Ashley Kerber * 
Anthony Smith Andres Leon Rodriguez # 
Laura Umbro @ Liza Malamut 
Jacqueline Wilson * David Roth 
Dennis Smith 
Jerome Smith 
Jason Stein + 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, October 23, 8pm 
' Friday, October 27, 8pm 
Monday, October 30, 8pm 
Monday, November 6, 8pm 
Tuesday, November 7, 8pm 
Wednesday, November 8, 8pm 
Faculty Recital Series 
JAMES DEMLER baritone 
SHIELA KIBBE piano 
with PENELOPE BITZAS mezzo-soprano 
Works by Duparc, Rorem 
Brahms, and Britten 
Tsai Performance Center 
Faculty Recital Series 
KETTY NEZ piano 
KATIE WOLFE violin 
Works by Messiaen.Nez, 
Morris, Schnauber, and Dzubay 
CFA Concert Hall 
ALEA Ill 
THEODORE ANTONIOU conductor 
Works by Carl, Martino, Osborne, 
Nez, Jolas, and Anastassiou 
Tsai Performance Center 
Boston University Symphony Orchestra 
Boston University Symphonic Chorus 
DAVID HOOSE conductor 
STEPHANIE CHIGAS mezzo-soprano 
MICHELLE JOHNSON soprano 
MAHLER Symphony No. 2, "Resurrection" 
Symphony Hall, Boston 
Ellalou Dimmock Honors Recital 
HEATHER HOOPES soprano 
SHIELA KIBBE piano 
CFA Concert Hall 
Faculty Recital Series 
YURI MAZURKEVICH violin 
SALLY PINKAS piano 
Works by Brahms 
Tsai Performance Center 
CFA Concert Hall, 855 Commonwealth Ave 
Tsai Performance Center, 685 Commonwealth Ave 
For more information please visit www.bu.edu/cfa 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc . 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Jeff and Ann Gelfon 
Ann and Gordon Getty Foundation 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M. Kasson 
Dr. Irene Ges iak Kelley 
Margaret S. Lindsay Foundation 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Dorothy D. Cameron 
Drs. John A. and Harriet S. Carey 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Join the Friends of Music 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mrs.Amy Abrich Shemin 
Mr. Charles A. Stakely 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Ms. Deborah K. Delano 
Mrs.Ann B. Dickson 
David Feigenbaum 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Drs. Larry G. and Ann Howard Jones 
Ms. Maureen Meister 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr.Apostolos A.Aliapoulios 
Mrs.Yvette S.Attaya 
Ms. Margaret R. Bennett 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Margaret May Darnen 
Mr. and Mrs . Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Mrs. Lynne M. Harding 
Ms. Julia A. Hennig 
Mrs. Jeannette F. Mclellan 
Mr. Bernard G. Schwartz 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Contributors to the Music Programs belong to a select group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
f 
This list represents donors who have generously supported our programs for the past twelve months, as of. 
9, 2006. Due to program deadlines, some donor names may be absent from this list We thank you for your 
understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
sTRINGS 
Steven Ansell viola* 
Edwin Barker double bass* 
Cathy Basrak, viola 
Bonnie Black pedagogy* 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin* 
Michelle LaCourse viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
lkuko Mizuno violin 
John Muratore, guitar 
George Neikrug cello++ 
James Orleans double bass 
Leslie Parnas cello 
Anr ' ' t on Pilot harp 
Ba oeschl-Edrich harp 
Mico ·-- eynolds cello* 
Rhonda Rider cello 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Craig Nordstrom clarinet 
Elizabeth Ostling ffute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn* 
Robert Sheena English horn 
Ethan Sloane clarinet* 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toote ffute 
PIANO 
Jonathan Bass* 
Anthony di Bonaventura* 
Maria Clodes-Jaguaribe* 
Linda Jiorle-Nagy 
Randall Hodgkinson 
Michael Lewin 
Victor Rosenbaum 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque ffute 
Catherine Liddell, lute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai Baroque violin 
Martin Pearlman* Baroque 
ensembles 
Robinson Pyke 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes* harpsichord 
MUSIC EDUCATION 
Bernadette Colley 
Andre de Quadros* 
Joy Douglass 
David Hebert* 
Warren Levenson 
William McManus* 
James Merenda 
Sandra Nicolucci* 
Anthony Palmer 
Evan Sanders 
Steven Scott 
CONDUCTING 
Bruce Hangen 
David Hoose* 
Ann Howard Jones* 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Todd Seeber double bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin* 
MUSICOLOGY 
COLLABORATIVE PIANO Victor Coelho* 
Phyllis Curtin++ 
Sharon Daniels* 
Ted Hewlett 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Peter Chapman trumpet 
Geralyn Coticone ffute 
Doriot Dwyer ffute 
Terry Everson trumpet* 
John Ferrillo oboe 
Richard Flanagan percussion 
Joseph Foley trumpet 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian 
bassoon 
Scott Hartman trombone 
John Heiss ffute 
Gregg Henegar bassoon 
Daniel Katzen horn 
Renee Krimsier ffute 
Lynn Larsen horn 
Don Lucas trombone* 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes* 
VOICE 
Michelle Alexander 
Sarah Arneson* 
Penelope Bitzas* 
Kendra Colton 
Sharon Daniels* 
James Demler* 
Simon Estes* 
Jodi Goble 
Phyllis Hoffman* 
Frank Kelley 
Susan Ormont 
Jerrold Pope •, 
Maria Spacagna 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Deon ad interim 
Andre de Quadros, Director, School of Music 
.Jim P- · sa, Director, School ofTheatre 
Ly n, Director, School ofVisual Arts 
Pa1.. itro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer* 
Janine Rinke, Acting Director of Admissions and Student Affairs* 
Chris Santos, Director of Development and Alumni Relations 
*-indicates employee of the School of Music 
Brita Heimarck* 
Thomas Peattie* 
Joshua Rifkin 
Andrew Shenton* 
Joel Sheveloff* 
Jeremy Yudkin* 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou* 
Deborah Burton * 
Richard Cornell* 
Lukas Foss 
Samuel Headrick* 
David Kopp* 
Rodney Lister* 
Elena Roussanova Lucas 
Timothy Melbinger 
Ketty Nez* 
John Wallace* 
Steven Weigt* 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Georgia Talbot 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
George R. Kendall , Manager of Production and Per(onnance 
Tuaha Khan, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Studio Manager 
Chris Wilson, Recording Engineer 
Whitney Guy, Scheduling and Programs Coordinator 
Kris Sessa, Ubrarian 
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